
 

Director/ Choreographer Patdro Harris and Musical Director Carlton Leake combine their 

talents to add original dance moves and music to The Ensemble Theatre's presentation of the 

African American Shakespeare Company's Cinderella. 

"Our vision was to take this classic tale to a level that makes it the most unique holiday 

production in the City of Houston," says Harris. "Almost everyone can say they've heard the 

tale of Cinderella in their childhood, but the sights and sounds of this show will rejuvenate our 

imagination." 

This fresh interpretation of Cinderella will take audiences on a journey outside of the traditional 

holiday elements and back again with messages of faith, perseverance, and romance. Cinderella 

is found working as a scullery maid for her evil stepmother and stepsisters, but her hip fairy 

godmother makes the magic happen. With a little 'diva-tude' she gets Cinderella to the holiday 

ball to find her Prince Charming. 

"As a minister I'd be remiss if I didn't acknowledge in addition to the pageantry and romance of 

this production, is the belief in all things possible, and proof that miracles do happen," says 

Leake. "I'm grateful for another opportunity to work with Patdro and the host of artists, 

designers, and technicians who helped present this story that I believe will entertain and touch 

lives." 

Featured Houston artists include: Teacake Ferguson, Tishaun Scott, Bebe Wilson, Rachel 

Hemphill Dickson, Chloe Brown, Roenia Thompson, and Tamara Harper. 



 

 

The African-American Shakespeare Company’s 
 

CINDERELLA 
 

with New Music and Lyrics by Carlton Leake 

 

CAST OF CHARACTERS 

Cinderella 
Prince Charming 

Stepmother 
Shaniqua, Stepsister 

Zonita, Stepsister 
Fairy Godmother/Grandmomma 
Duke/Young Cinderella’s Father 

Page  
Children Roles 

Shayla 
Sherena 

Young Cinderella 
Lords & Ladies 

 

SETTING 

Takes place in a magical fairyland. 

 

TIME 

The time can be contemporary or a specific time period.
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Meet Director & Choreographer Patdro Harris 

Patdro Harris — (Director, Broadway Choreographer, Writer) has 

combined his directing, choreographic and writing skills to become one 

of the most innovative and creative talents of our time.  

He is nationally and internationally recognized and respected by fans, 

colleagues and critics. He was voted “… best director” by the Star 

Tribune Minneapolis.  The Washington Post hails him as a “superb 

choreographer”. The New York Times applauds his artistry as 

“praiseworthy”. The Atlanta Journal-Constitution enthusiastically 

commends his work as “dynamic … brilliant…solid season after 

season”.  From New York to Los Angeles, from Paris, France, to Tokyo, 

Japan, his accolades have been sung.   

He has directed at distinguished theaters such as The Alliance Theater, Sacramento Theatre 

Company, Round House Theater, Liberty Theater Cultural Center, San Diego Repertory Theater 

Company, Penumbra Theater, Tuskegee Repertory Theater, Ensemble Theater, True Colors 

Theater Company, and the Tribeca Performing Arts Center.  

He also served as choreographer, artistic consultant, and movement director with the Oregon 

Shakespeare Festival, The Kennedy Center, Studio Theatre D.C., City Theatre of Pittsburgh, 

Minneapolis Mixed Blood Theatre, Theatrical Outfit, Jomandi Productions, The National Black 

Theatre Festival, Guthrie Theater, The National Black Arts Festival, Portland Center Stage, and 

Broadway’s Royal Theatre.    

Patdro has traveled the world as choreographer and lead dancer for the incomparable Stevie 

Wonder. He has worked with such artists as The SOS Band, TC Carson, Daryl Coley and 

Yolanda Adams. His talents were also showcased as Choreographer and Movement Specialist in 

Toni Morrison’s world premiere opera, Margaret Garner.  He choreographed the Tony Award-

winning Broadway hit A Raisin in the Sun starring Sean Combs and Phylicia Rashad.   

In television, his credits include TNN, BET, MTV, Soul Train, the PBS documentary -- Dance 

Black America, and Time Warner's pay-per-view special "Nitro Girls". Patdro has also appeared 

in the movie The Gospel, and has choreographed the television movie adaptation of A Raisin in 

the Sun.   

Patdro has successfully written and produced a book and DVD series “The Moving Word the 

Ministry of Dance”.   

Mr. Harris earned a Bachelor of Arts degree from Alabama State University. In his current home 

of Atlanta, Georgia he serves on many arts committees including the Georgia Council for the 

Arts, and the Advisory Dance Panel for the Bureau of Cultural Affairs. He holds to his credit the 

1996 Helen Hayes Award for Outstanding Choreography and has been honored with a 

nomination for the same award for Best Supporting Actor; and also received the 2007 Dance 

Ministry Magazine’s Trailblazer Award for Dance Choreographer of the Year.  



The Ensemble Theatre 

The Ensemble Theatre was founded in 1976 by the late George 

Hawkins to preserve African American artistic expression and 

enlighten, entertain and enrich a diverse community. Thirty-one 

years later, the theatre has evolved from a touring company 

operating from the trunk of Mr. Hawkins’ car to being one of 

Houston’s finest historical cultural institutions. The Ensemble is 

one of the only professional theatres in the region dedicated to the 

production of works portraying the African American experience, 

the oldest and largest professional African American theatre in the 

Southwest, and holds the distinction of being one of the nation’s 

largest African American theatres owning and operating its facility 

and producing in-house. The Ensemble Theatre has fulfilled and 

surpassed the vision of its founder, and continues to expand and 

create innovative programs to bring African American theatre to a 

myriad of audiences. 

The programs and operations of The Ensemble Theatre benefit a 

multicultural audience that is diverse in age, income, ethnicity, and 

culture. Its core audience is African American (90%). The 

Ensemble produces a Mainstage Season of six contemporary and 

classical works devoted to the portrayal of the African American 

experience by local and national playwrights and artists. The 

Ensemble’s Performing Arts Education program provides educational workshops, artist-in-

residence experiences, and live performances for students both off-site and at the theatre, and the 

Young Performers Program offers intensive summer training for youth ages 7 to 17 

encompassing instruction in all disciplines of the theatre arts. Through its varied programs, The 

Ensemble reaches over 60,000 people annually. 

The Ensemble has evolved to be one of the largest African-American professional theatre 

companies in the U.S. that produces in-house and owns its own facility. The theatre is a non-

profit organization that houses three stages located in the heart of midtown for the past 32 years. 

The theatre operates on an annual budget of $1.6 million.  

Annually, the theatre presents a repertoire of mainstage productions of critically acclaimed 

dramas, comedies and musicals that demonstrate the artistic ability of more than 250 professional 

local, regional and national artists and support staff. The theatre also has an educational touring 

program in its 31st year and a summer young performers training program in its 21st year. 

As a small business, The Ensemble Theatre provides jobs to many in Houston's arts community. 

Artists, technicians, carpenters, and stage hands are just a few of those needed to run a first class 

production.  



Cinderella at The African-American Shakespeare Company 
 

African-American Shakespeare Company was introduced in 1994 to 

create an opportunity and a venue for actors of color to hone their skills 

and talent in mastering some of the world's greatest classical roles. 

Additionally, the company seeks to unlock the realm of classic theatre 

and these time-favored works to a diverse audience in a style that 

reaches out to, speaks to, and embraces their cultural aesthetic and 

identity. African-American Shakespeare has produced over 30 

productions, toured to 97 schools, and reached over 105,000 patrons 

through its mainstage productions and arts education program. 

Cinderella is now enjoying its ninth production at the Company. Noting 

last year’s production (2009), George Rowe explained in The Examiner: 

This is a different kind of “Cinderella.” Young’s version of the 

mistreated maid and the Prince Charming who rescues her includes 

music and a masquerade ball choreographed by Patrik Gallineaux from 

the Cheryl Burke Dance Studio. It’s all done with a distinctively 

Southern touch. 

“We’re setting it in the French Quarter, with Grandmother sitting in a rocking chair telling the story to 

the grandkids,” Young says. “We’ve added some Cajun characters and a little French cadence.” 

That’s a characteristic approach for African-American Shakespeare. Young, a graduate of the American 

Conservatory Theater’s master of fine arts program, started the company when she noticed that many 

local theater productions didn’t reflect the Bay Area’s diverse population. 

“There were all these great stories, but I could see that a lot of African-Americans in the audience were 

put off,” she says. “They didn’t see themselves in the picture. That was a shame, because these stories 

have the human emotions and traits that represent all of us.” 

Since then, she’s staged more than 30 productions, 

giving actors of color opportunities to hone their skills in 

classical works.  

For “Cinderella,” Young cast a wide net for children to 

play the grandkids.  

“We have four sets of kids,” she says, “and they’re 

coming from as far as Napa, Pittsburg and San Jose to 

be in the show.”  

This year’s production is directed by Velina Brown and 

runs December 3-19.  



Good to Know 

Be sure you know what the underlined words mean. 

Most of the dialogue in this production was originally created almost ten years ago by The 

African-American Shakespeare Company in San Francisco, California. 

Rev. Carlton Leake wrote new music and lyrics for this musical version at The Ensemble 

Theatre. Although he lives in Memphis, Tennessee, he came to Houston to serve as the Music 

Director during the four-week rehearsal period. 

Mr. Patdro Harris is the director and choreographer for this production. He lives in Atlanta, 

Georgia, but works professionally all over America in both theatre and dance. Mr. Harris also 

was choreographer for the Broadway production (revival) of A Raisin in the Sun. 

This performance is divided into two acts. There is one intermission between the acts. During 

the intermission, you may leave the theatre to go to the bathroom. 

There are children and adult actors in this musical. The children go to school, even when 

rehearsals and performances run late into the night. Everyone has a contract and is paid. Some 

actors you see are understudies: they substitute when a regular actor is sick or has to miss. 

During the show, when the actors are not onstage, they probably are waiting in the wings or in 

the green room. 

In addition to the actors, there are many people who work “behind the scenes” as designers and 

technicians.  

Ms. Lee Waddell is our stage manager: she makes sure that everyone is in the right place at the 

right time and that the show runs as planned. 

You probably will attend a matinee (daytime) performance. Most performances, however, are at 

night. 

Most of the action takes place on the stage behind the proscenium arch; however, some of the 

action actually happens in the audience. (That’s why it’s important to stay in your seat and not 

block the aisles.) 

 

Dr. David McTier wrote this study guide. He is a theatre professor at Sam Houston State 

University in Huntsville, Texas.  



Online Resources to Read and Watch 

Short Story  

The Egyptian Cinderella (Rhodopis) 
http://library.thinkquest.org/J002037F/egyptian_cinderella.htm 

The Chinese Cinderella (Yeh-Shen) 
http://traditions.cultural-china.com/en/13Traditions8980.html 

The French Cinderella (Charles Perrault’s Cinderella) 
http://www.pitt.edu/~dash/perrault06.html 

The German Cinderella (Grimm Brothers’ Aschenputtel) 
http://stenzel.ucdavis.edu/180/anthology/aschenputtel.html 

Walt Disney’s Cinderella  

The Animated Film (1950): Fairy Godmother’s Magic 
http://www.youtube.com/watch?v=HU5O_2Xo7P8 

Rodgers and Hammerstein’s Musical 

Leslie Ann Warren as Cinderella (1964): The Waltz 
http://www.youtube.com/watch?v=Kw8euKB7WUQ&feature=player_embedded#! 

Brandy as Cinderella (1996): “In My Own Little Corner” 
http://www.youtube.com/watch?v=6edvrHiGgt0&feature=player_embedded 

Boston Ballet’s Cinderella 

Excerpts of James Kudelka's Choreography (2008) 
http://www.youtube.com/watch?v=-h0zYMTfxJ0 

Frederick Ashton’s Ballet  

Alina Cojucaru as Cinderella 
http://www.youtube.com/watch?v=EhWywbSrviw&feature=player_embedded 

Rossini’s  Opera La Cenerentola  

Cecilia Bartoli as Cinderella (1997) 
http://www.youtube.com/watch?v=qVZNx39xYiA 

 

http://library.thinkquest.org/J002037F/egyptian_cinderella.htm
http://traditions.cultural-china.com/en/13Traditions8980.html
http://www.pitt.edu/~dash/perrault06.html
http://stenzel.ucdavis.edu/180/anthology/aschenputtel.html
http://www.youtube.com/watch?v=HU5O_2Xo7P8
http://www.youtube.com/watch?v=Kw8euKB7WUQ&feature=player_embedded
http://www.youtube.com/watch?v=6edvrHiGgt0&feature=player_embedded
http://www.youtube.com/watch?v=-h0zYMTfxJ0
http://www.youtube.com/watch?v=EhWywbSrviw&feature=player_embedded
http://www.youtube.com/watch?v=qVZNx39xYiA
http://tomheroes.com/images/COMICAD cinderella movie.jpg
http://www.patriotledger.com/entertainment/x1157486871/DANCE-REVIEW-Boston-Ballets-Cinderella?photo=0


The Egyptian Cinderella: Rhodopis 

 Once upon a time, there was a girl who got kidnapped 

from Greece.  Her name was Rhodopis.  It meant "rosy 

cheeked."  The people who kidnapped Rhodopis were 

pirates, and she was taken across the Nile river.  When she 

reached Egypt she was sold as a salve.  

When she saw the house-girl servants, she felt different and 

she was.  She had pale skin and her cheeks were rosy.  Her 

hair was gold and blew when the wind was windy, and their 

was black and stayed straight.  Her eyes were green and 

theirs are brown.  They would tease her and make fun of 

her.  They made sure that she did all the work, like washing 

clothes, weeding the garden, and making their food for 

them.  But her master was kind and old.  When the days 

were hot, he would sleep underneath a fig tree. 

Rhodopis found friends with the animals.  But one day her master awakened and saw her dance 

and said, "No goddess is more quiet!"  Then he said, "Such a gift deserves a reward."  Then he 

demanded a pair of red-rose gold slippers. When the servant girls saw Rhodopis' slippers they 

were very jealous. 

Then one afternoon, the master of the servant girls learned that the pharaoh was holding court.  

There would be music, dancing, and lots of food.  "Sorry, Rhodopis.  You can't go," said Kipa.  

"You have to wash the linen, grind the grain, and weed the garden."  So the next day they left to 

go to the court.  Kipa was wearing blue beads, the second was wearing colored bracelets, and the 

third wore a colored sash. But one of Rhodopis' friends was the hippopotamus. When Rhodopis 

sang to him he would usually enjoy it, and when the servant girls left she sang to him.  He soon 

got tired of her singing the same song over and over.  Then he splashed her new slippers and she 

scolded him. 

After she cleaned her shoe, she put it behind her and did the rest of her chores.  The god Horus 

came down from the sky as a falcon and took her slipper.  Then she started to cry.  When the 

falcon reached the pharaoh,  he gave the pharaoh the slipper, since it was bright he thought it was 

scrap of the sun.  Then he realized that it was a gift and said, "All the gods and goddesses give us 

pharaohs something so we know who’s the perfect wife for us."  

Then he immediately set out to find whoever could find fit the slipper.  A lot of the girls wanted 

to try on the slipper but no ones foot could fit in the slipper.  So he set out to go by the Nile 

River, and finally found the last little house.  He raised the slipper the servant girls knew whose 

it was, but they tried it on anyway.  Neither one’s foot could fit.  Then the pharaoh saw Rodopis 

and asked if she would try on the slipper.  She did and it fit.  Then she became the queen. 

  



The Chinese Cinderella: Yeh-Shen 

During the time of the Qin and Han dynasties, a 

cave chief named Wu married two wives and 

each gave birth to baby girls. Before long Chief 

Wu and one wife died leaving one baby, Yeh-

Shen, to be reared by her stepmother.  

The stepmother didn't like Yeh-Shen for she was 

more beautiful and kinder than her own daughter 

so she treated her poorly. Yeh-Shen was given the 

worse jobs and the only friend she had was a 

beautiful fish with big golden eyes. Each day the 

fish came out of the water onto the bank to be fed 

by Yeh-Shen. Now Yen-Shen had little food for 

herself but she was willing to share with the fish.  

Her stepmother hearing about the fish disguised herself as Yen-Shen and enticed the fish from 

the water. She stabbed it with a dagger, and cooked the fish for dinner.  

Yeh-Shen was distraught when she learned of the fish's death. As she sat crying she heard a 

voice and looked up to see a wise old man wearing the coarsest of clothes and with hair hanging 

down over his shoulders.  

He told her that the bones of the fish were filled with a powerful spirit, and that when she was in 

serious need she was to kneel before the bones and tell them of her heart's desires. She was 

warned not to waste their gifts.  

Yeh-Shen retrieved the bones from the trash heap and hid them in a safe place. Time passed and 

the spring festival was nearing. This was a time when the young people gathered in the village to 

meet one another and to find husbands and wives.  

Yen-Shen longed to go to the festival but her stepmother wouldn't allow it because she feared 

that someone would pick Yeh-Shen rather than her 

own daughter.  

The stepmother and the daughter left for the festival 

leaving Yeh-Shen behind. Yeh-Shen wanting 

desperately to go asked the bones for clothes to wear to 

the festival. 

Suddenly she was wearing a beautiful gown of azure 

blue with a cloak of kingfisher feathers draped around 

her shoulders. On her feet were beautiful slippers. 

They were woven of golden threads in a pattern of a 

scaled fish and the soles were made of solid gold. 



When she walked she felt lighter than air. She was warned not to lose the slippers. 

Yeh-Shen arrived at the festival and soon all were looking her way. The daughter and step-

mother moved closer to her for they seemed to recognize this beautiful person. Seeing that she 

would be found out, Yeh-Shen dashed out of the village leaving behind one of the golden 

slippers. When she arrived home she was dressed again in her rags. She spoke again to the bones, 

but they were now silent. Saddened she put the one golden slipper in her bedstraw.  

After a time a merchant found the lost slipper, and seeing the 

value in the golden slipper sold it to a merchant who gave it to 

the king of the island kingdom of T'o Han.  

Now the king wanted to find the owner of this tiny beautiful 

slipper. He sent his people to search the kingdom but no one’s 

foot would fit in the tiny golden slipper. He had the slipper 

placed on display in a pavilion on the side of the road where the 

slipper had been found with an announcement that the shoe was 

to be returned to the owner. The king's men waited out of site. 

All the women came to try on the shoe.  

One dark night Yeh-Shen slipped quietly across the pavilion, took the tiny golden slipper and 

turned to leave, but the king's men rushed out and arrested her. She was taken to the king who 

was furious for he couldn't believe that any one in rags could possibly own a golden slipper.  

As he looked closer at her face he was struck by her 

beauty and he noticed she had the tiniest feet. The 

king and his men returned home with her where she 

produced the other slipper. As she slipped on the two 

slippers her rags turned into the beautiful gown and 

cloak she had worn to the festival.  

The king realized that she was the one for him. They 

married and lived happily ever after. However, the 

stepmother and daughter were never allowed to visit 

Yeh-Shen and were forced to continue to live in their 

cave until the day they were crushed to death in a 

shower of flying stones. 



Appropriate Audience Behavior 

When is it okay to do the following? 

 Watching Television at 
Home 

Watching a Film at the 
Movie Theatre 

Watching a Play at the 
Theatre 

Eating    

Drinking    

Unwrapping Candy    

Talking    

Climbing over Seats    

Yelling    

Clapping    

Laughing    

Chewing Gum    

Going to Bathroom    

Talking on Cell Phone    

Texting on Cell Phone    

Taking Pictures/Photos    

Listening to I-Pod    

 



Fairy Godmother’s Magic Rap 

Can you turn Godmother’s magic spell into a rap? 

Who’s the Big G with the magic wand? 

Who’s the godmother that you’re counting on? 

Who can make you a carriage that’s fit to ride… 

Make a dress to impress and fill your heart with pride? 

You don’t need a prince to make your dreams come true. 

‘Cause you’re the best thing to ever happen to you. 

Make the world around you what you want it be. 

Now that’s the magic of truth and that’s the truth of Big G. 

 

 

A Secret Conversation 

Can you figure out what Cinderella and the Prince say to each other? 

PRINCE 

Ah, vous désirez quelque chose à boire ? 

CINDERELLA 

Oui, oui. J'adorerais un refroidir l'actualisation de verre d'eau, sans glace et 

quelques salaires de citron. S'il vous plaît. 

 

 
  



Scene: Cinderella Meets the Prince 

Suppose this were your audition for this production: act it out! 

PRINCE 

Good evening, my lady. 

CINDERELLA 

Good evening, sir. 

PRINCE 

Do you have an invitation to the ball? 

CINDERELLA 

Yes, I do, sir. Am I to give it to you? 

PRINCE 

Yes. For I am nothing more than a footman who collects invitations. 

(He takes the invitation, glances at it and returns it to her) 

PRINCE 

Will you enter, My Lady? 

CINDERELLA 

(Bows to him, starts in, falters and then turns back to him.) 

Would you escort me in, sir? 

PRINCE 

Escort you? 

CINDERELLA 

Yes, sir. You see, I’ve never been to a ball at the palace and I feel frightened. 

PRINCE 

Frightened of what? 

CINDERELLA 

Oh, many things, sir. Have you never been frightened? 

PRINCE 

(thoughtfully) Yes. Yes, my lady. Many times. 

CINDERELLA 

Good. Then you can understand how I feel. 
  



Craft: Paper Plate Mask 

Make your own mask for the Prince’s ball! 

 

http://familycrafts.about.com/od/makingmasks/ss/PaperPlateMaskCraft.htm 

 

 

For this project you will need:  

 Paper Plate  

 Pen or Pencil  

 Paint  

 Craft Glue  

 Large Sheet of Colorful Paper - (not pictured)  

 Cellophane Tape - (not pictured)  

 Miscellaneous Decorations - (not pictured)  

 Paint Brush  

 Scissors 

Start out by painting a little more than half of the back side of your 

paper plate. You will only use half of the paper plate for your mask. I 

suggest you paint it before you cut it simply to give you something to 

hold onto while you paint. This is especially helpful for younger 

kids.  

If you want to use one paper plate to make two masks, paint the 

entire plate. If you want to use two different colors, cut your paper 

plate in half before you paint them.  

 

 

Let the paint dry 

Once the paint is dry, cut the paper plate in half. You can cut a 

triangle opening for your nose. Hold the paper plate up to your face 

and mark where you want to cut eye holes, then cut them out. 

http://familycrafts.about.com/od/makingmasks/ss/PaperPlateMaskCraft.htm
http://familycrafts.about.com/od/pcrafttermglossary/g/pent.htm
http://familycrafts.about.com/od/craftstechniques101/ig/Crafter-s-Toolbox--The-Basics/Pencil.htm
http://familycrafts.about.com/od/craftstechniques101/ig/Crafter-s-Toolbox--The-Basics/Craft-Glue.htm
http://familycrafts.about.com/od/craftstechniques101/ig/Crafter-s-Toolbox--The-Basics/Construction-Paper.htm
http://familycrafts.about.com/od/craftstechniques101/ig/Crafter-s-Toolbox--The-Basics/Cellophane-Tape.htm
http://familycrafts.about.com/od/craftstechniques101/ig/Crafter-s-Toolbox--The-Basics/Scissors.htm
http://0.tqn.com/d/familycrafts/1/0/1/y/2/PaperPlateMask1.jpg
http://0.tqn.com/d/familycrafts/1/0/3/y/2/PaperPlateMask3.jpg
http://0.tqn.com/d/familycrafts/1/0/4/y/2/PaperPlateMask4.jpg


Use whatever craft supplies you have on hand to embellish 

your mask. You can use sequins, rhinestones, feathers, craft 

foam, chenille stems, buttons, etc. You do not want your mask 

to be too heavy though. Once you have your mask decorated, 

set it aside to dry.  

 

 

To make a longer handle for your mask, use a large piece of 

paper. Start in one corner and roll it tightly, on the diagonal. 

Once you have rolled the entire piece of paper, tape the end 

down to hold it into a tight tube. This makes a perfect size 

handle for your mask.  

If you prefer, you can use a craft stick or short dowel as a 

handle also. 

 

 

Use tape to attach one end of the handle to the back of your 

mask as shown in the picture. Use the handle to hold the mask 

up to cover your face!  

 

http://0.tqn.com/d/familycrafts/1/0/5/y/2/PaperPlateMask5.jpg
http://0.tqn.com/d/familycrafts/1/0/6/y/2/PaperPlateMask6.jpg
http://0.tqn.com/d/familycrafts/1/0/7/y/2/PaperPlateMask7.jpg
http://0.tqn.com/d/familycrafts/1/0/1/y/2/PaperPlateMask1.jpg


To Discuss 
 

Younger Students 

1. Are there any actors in this performance who are your age? What characters did they play? 

 

2. If you were in the cast of this musical, what role would you like to play? Why? 

 

3. What was your favorite scene? Why was it your favorite? 

 

4. What was your favorite costume? What made that costume special? 

 

5. Did everyone in the audience behave appropriately during the performance? 

 

6. If Fairy Godmother granted you one wish, what would it be? What is your dream? 

 

Older Students 

1. Suppose this were the Tony Awards on Broadway, to whom would you give the Best Actor 

award? Why? 

 

2. This production had individual designers for scenery, lighting, costumes, props, and 

hair/makeup. Which design area would get your vote for an award? Why 

 

3. How does this version of Cinderella differ from ones you have read or seen? Which version 

do you prefer? Why? 

 

4. Where there any moments or scenes when you felt especially engaged (or perhaps bored)? 

Why? Did your friends feel the same way? 

 

5. If your class were to produce this musical at your school, what character role or design/tech 

position would you prefer?  

 

6. Would you like to return to The Ensemble Theatre to see another production this season? 

Why or why not? Do you know that there are free previews offered for each production 

before it officially opens? 



GRADE 

Texas Essential Knowledge And Skills (TEKS) for Theatre 
5. RESPONSE/EVALUATION 

K a. begin to identify appropriate audience behavior; 

b. respond to dramatic activities; 

c. demonstrate awareness of the use of music, creative movement, and visual components in dramatic play; 

d. observe the performance of artists and identify theatrical vocations. 

1 a. identify appropriate audience behavior; 

b. respond to and begin to evaluate dramatic activities; 

c. identify the use of music, creative movement, and visual components in dramatic play; and 

d. observe the performance of artists and identify theatrical vocations. 

2 a. identify and apply appropriate audience behavior; 

b. react to and begin to evaluate dramatic activities; 

c. employ music, creative movement, and visual components in dramatic play; and 

d. observe the performance of artists and identify theatrical vocations. 

3 a. evaluate and apply appropriate audience behavior consistently; 

b. evaluate simple dramatic activities and performances; 

c. incorporate music, movement, and visual components in dramatic play; and 

d. observe the performance of amateur and professional artists and begin to compare vocations in theatre. 

4 a. identify and apply appropriate audience behavior at performances; 

b. define visual, aural, oral, and kinetic aspects of informal play-making and formal theatre and discuss these 
aspects as found in art, dance, and music; 

c. compare and contrast the ways ideas and emotions are depicted in art, dance, music, and theatre and 
select movement, music, or visual elements to enhance classroom dramatizations; and 

d. compare theatre artists and their contributions. 

5 a. analyze and apply appropriate audience behavior at a variety of performances; 

b. define visual, aural, oral, and kinetic aspects of informal play-making and formal theatre and describe these 
components in art, dance, and music; 

c. compare and contrast ideas and emotions depicted in theatre, dance, music, and art and select and explain 
the use of movement, music, or visual elements to enhance classroom dramatizations; and 

d. analyze and compare theatre artists and their contributions. 

6 a. analyze and apply audience behavior at all performances; 

b. develop simple oral and written observations about visual, aural, oral, and kinetic aspects of informal play-
making and formal theatre and describe these components in art, dance, and music; 

c. compare and contrast ideas and emotions depicted in art, dance, music, and theatre and demonstrate uses 
of movement, music, or visual elements to enhance classroom dramatization; and 

d. compare selected occupations in theatre. 

7 a. identify and demonstrate appropriate audience behavior at various types of performances; 

b. evaluate the effectiveness of selected film and television performances; 

c. identify visual, aural, oral, and kinetic components in art, dance, music, and theatre; compare and contrast 
the presentation of the same subject in art, dance, music, and theatre; and create improvisations, 
integrating art, dance, and/or music to express ideas and emotions; and 

d. compare career and avocational opportunities in theatre. 

8 a. analyze and practice appropriate audience behavior at various types of live performances; 

b. define the terminology and process of evaluation (intent, structure, effectiveness, value) and apply this 
process to performances, using appropriate theatre vocabulary; 

c. identify visual, aural, oral, and kinetic components in art, dance, music, and theatre; compare character, 
setting, and action in art, musical theatre, dance, and theatre; and express emotions and ideas in 
improvisations and scripted scenes that integrate art, dance, and/or music; and 

d. compare career and avocational opportunities in theatre. 
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